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FACULTY EXHIBITION REVIEWED 
By Norah Lee Rohr 

Following an invitation by the Student 
Association of the California School of 
Fine Arts, the instructors sent in works of 
their own for public display at the school. 
While this is the first time the students 
have issued such an amiable challenge to 
the faculty, the exhibition is a "first-time” 
for me, too. A newcomer, this was my 
initial opportunity to meet the faculty of 
the school, a faculty composed of so many 
prominent artists of the West Coast. 

After viewing the lively and colorful ex¬ 
hibition my compliments go to the Student 
Association for their original idea, their 
excellent arrangement of such varied mate¬ 
rial, and their endeavor to know their 
faculty through its creative art. 

With fifteen artist-instructors to draw 
from, each with a different specialty, there 
could be no danger of monotony, on the 
contrary, a lively and pleasant pattern has 
developed from the variety of material, the 
arrangement of which shows an unmistak¬ 
ably professional touch. 

With abstractions in the lead, motives of 
surrealism and fantasy are in evidence, 
though sparingly applied, and only in rare 
moments is there a complete departure 
from the representational. Clay Spohn, of 
Guerragraph fame, dips his Blue Moon 
into a landscape of sombre imagery. A 
fluid oil is Recreation in Green by Dorr 
Bothwell, who also contributes a contrast¬ 
ingly cool, surreal in Desert Resort. David 
Park’s heavily applied oils, used like an 
impasto, bring to mind Indian sand paint¬ 
ing or even more ancient indigenous design. 
The gay staccato of musical rhythm en¬ 
livens Composition No. 3, Series 1944, by 
Virginia R. Templeman. 

If Counterpoint by James McCray is his 
latest, after a period of some years, there 
should be no stopping him now, for it is 
this kind of speculative abstraction which 
leads to the very best results. As the instruc¬ 
tor of so fascinating a course as Design, 
Society and the Artist, there should be no 
lack of stimulation for this artist. Hassel 
W. Smith and Antonio Sotomayor are alike 
in that they both view their fellow man 
with a certain measure of humor and satire; 
Smith achieves this by use of bright color 
splashes boldly applied with a coarse brush, 
and Sotomayor, well known for his work on 
the Chronicle and elsewhere, wields a 
sharply observing pen or brush for his can¬ 


did comment. When not caricaturing Henry 
Kaiser or Ezio Pinza, he renders, more 
amiably, careful studies of the human fig¬ 
ure. William A. Gaw, the former acting 
director of the School and Associate Pro¬ 
fessor of Art at Mills College, widely 
known for his luminously handled oils, is 
forceful in his still life Arrangement in 
Yelloiv and Blue. 

To find sculpture and ceramics and the 
graphic arts shown with almost as much 
emphasis as painting is a pleasant surprise, 
especially where there is such variety as 
Robert B. Howard’s Lamp, of wood, com¬ 
plete with wiring, and his limestone Head, 
carefully poised on folded arms. He sup¬ 
plies further variety in his working draw¬ 
ing for the Provider, the original of which, 
worked in gypsum, recently in the San Fran¬ 
cisco Museum of Art, is now lead piece at 
his one-man show at the Legion of Honor. 
Ruth Cravath’s white Hen stands in grace¬ 
ful contrast to her more sculptural stone 
carving of Mother and Child. 

The special dignity of well chosen forms 
in stoneware and porcelain is brought out 
in the case of work by F. Carlton Ball, 
ceramic instructor and Assistant Professor 
of Art at Mills College. His sensitive 
handling of form, and his exquisite variety 
of successful glazes contribute to the de¬ 
light of this display. A second case repre¬ 
sents work by ceramic instructor Fanny 
Benas. Here a main emphasis is laid on 
glazes and their fascinating effects on low- 
fired clays. 

Franz Bergmann’s jewelry is to be seen 
in photograph only, since his originals are 
too much in demand in New Vork and 
elsewhere for mere display. His studies in 
Europe, Mexico, Ceylon and Cambodia are 
apparent in a number of his designs. In the 
graphic field Ray Bertrand stands out as a 
master of lithography, and Allen Peare 
with fine samples of commercial and dec¬ 
orative design, holds an indispensable place 
in the training of the commercial artist to 
come. 

As a final thought, this exhibition should 
be viewed with an added thrill because it 
is "the first” for the California School of 
Fine Arts since V-J Day, or should we say: 
in this new era of PEACE? Although most 
of the work, of necessity, dates back to the 
days of war, there is in it a spirit of gaiety 
and assurance, as though these advisers of 
our young students had projected their crea¬ 
tive thought into a promising future. 









BENDER MEMORIAL FUND 

Irving Norman, artist, and Richard 
Hagopian, writer, have each been awarded 
a grant-in-aid of $750 for the year 1945- 
1946 from the Albert M. Bender Memorial 
Fund. 

The awards, recommended to the trustees 
of the fund by two juries, were confirmed 
by them, according to Dr. Monroe E. 
Deutsch, chairman, and announced for the 
San Francisco Art Association, administra¬ 
tor of the grants-in-aid, by Eldridge T. 
Spencer, president. 

Mr. Norman, of San Francisco, a former 
student at the California School of Fine 
Arts, has exhibited in the Association’s an¬ 
nuals and in a one-man show at the San 
Francisco Museum of Art. His experiences 
in the Spanish Civil War stimulated his de¬ 
sire to become an artist. He has evolved a 
highly personal set of symbols to facilitate 
his expression. The grant-in-aid will assist 
him to carry on intensive work in drawing 
and painting. 

Mr. Hagopian, of Saratoga, has a varied 
educational background in music and gen¬ 
eral education, with a B.A. from Pomona 
College. His graduate work at Claremont 
College was interrupted by his induction 
into the U. S. Army, from which he is now 
discharged. His recent book, The Dove 
Brings Peace, published by Farrar & Rein¬ 
hart, has been favorably reviewed from 
coast to coast. He is represented in Best 
Short Stories of 1945, published by Hough¬ 
ton Sc Mifflin Co. In his writing there is 
sincerity, a warm feeling for humanity, and 
a tender sense of humor. The grant-in-aid 
will enable him to continue writing at the 
Montalvo Foundation, where he is now in 
residence. 

The award jury for art consisted of Vic¬ 
tor Arnautoff, Dorr Bothwell, Gardner 
Dailey, Robert B. Howard, and Margaret 
Peterson. 

The award jury for literature was com¬ 
posed of Prof. James R. Coldwell of Uni¬ 
versity of California, Prof. Edith Mirrielees 
of Stanford, and Prof. Willard Smith of 
Mills. 

WHY NOT MORE PICTURES 
OF SAN FRANCISCO? 

Mead Schaeffer, youthful, famed painter 
of covers for the Saturday Evening Post, 
when here last spring to do a San Francisco 
cover for the magazine, said that he found 
this city "a gold mine of pictorial subject 
matter as interesting, colorful and exciting 
as Rio de Janeiro or Venice.” 
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"Everyone should see it!” he exclaimed. 

"Why isn’t it painted more by local 
artists?” he inquired. "If I were here I’d 
paint it all the time.” 

"San Francisco has everything,” he con¬ 
tinued, "to delight and to inspire — hills, 
marine views, foreign colonies, contrasts — 
dramatic contrasts everywhere. The town is 
full of paintable significance and stories.” 

Schaeffer produced an exciting and 
whimsical painting of a San Francisco 
scene, showing an early-morning, crowded 
cable car about to descend a well-known 
hill, with a panorama of the golden down¬ 
town city and the bay with its great bridge 
before it. It appeared as a Post cover, issue 
of September 29. 

CAPTAIN KASTEN, A VISITOR 

Captain Karl Kasten, an instructor at the 
School before he joined the Army as a pri¬ 
vate in January, 1942, recently returned 
from overseas and paid the School a visit. 
He had served as an officer of combat en¬ 
gineers in France, Belgium, Holland and 
Germany. He has resumed painting, and 
expects to teach before long in the east. 

INTERIOR AIDED BY GUMP*S 

The administrative offices and faculty 
room of the School have been considerably 
brightened up and made more comfortable 
by a generous gift of some twenty pieces of 
modern Mexican furniture from Richard 
Gump, general manager of S. Sc G. Gump 
Sc Co., who is also a School alumnus and 
an Association member. 

FROM CUBISM TO SURREALISM 

A course of six lectures, titled "From 
Cubism to Surrealism,” will be given at the 
School by Georges Lemaitre on the eve¬ 
nings of November 5, 7, 9, 12, 14 and 16. 
Dr. Lemaitre, Professor of French at Stan¬ 
ford University, is the author of an authori¬ 
tative book on the subject of the course. 

Literature and the visual arts may be re¬ 
garded as independent mediums, but no 
one can deny that both have been subject to 
common conditions at various times in his¬ 
tory. Indeed, it is impossible to understand 
thoroughly the modern development of 
painting or poetry by studying one or the 
other separately. The School will provide, 
through the medium of the Lemaitre lec¬ 
tures, an opportunity for artists and inter¬ 
ested persons in this area to make a survey 
of the mutual growth of the two arts. 
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ANSEL ADAMS 


(From "MAKING A PHOTOGRAPH"; Courtesy STUDIO PUBLICATIONS, INC.) 
Ansel Adams will give a course in photography starting November 16. 
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PHOTOGRAPHY AT C.S.F.A. 

Ansel Adams, outstanding U. S. photog¬ 
rapher, will conduct two four-weeks’ in- 
struction-and-work sessions in photography 
for advanced amateurs and professionals at 
the California School of Fine Arts, the first 
beginning on Monday, November 19, and 
the second on Monday, January 7. 

The four Mondays of each session will 
be devoted to group instruction, from 9 
a.m. to late afternoon. In addition, each 
member of the group, which will be limited 
to twenty persons, will be given photo¬ 
graphic assignments and one period of ex¬ 
clusive, individual instruction each week. 
Enrollments will be accepted for either or 
both of the four-weeks’ sessions only — each 
session at $40.00, payable in advance. 

The large studio, just vacated by the Red 
Cross, has been assigned to Mr. Adams for 
his sessions, which he says "will be de¬ 
voted to the fundamental techniques and 
esthetics of photography, including visuali¬ 
zation, exposure, development, printing, 
and presentation. They will relate to basic 
straight photography and its application 
in various fields." He will install a fully 
equipped darkroom and other necessities in 
the studio. 

Ansel Adams has had wide experience 
not only in creative photography, but in 
lecturing and teaching as well. A second 
series of lectures at the Museum of Modern 
Art in New York City last spring had ca¬ 
pacity attendance. He has lectured and 
taught extensively throughout the country 
and has given intensive courses at Los An¬ 
geles, St. Louis, Memphis, Wilmington, 
San Francisco and Yosemite National Park. 
Mr. Adams is Vice-Chairman of the Ad¬ 
visory Committee on Photography of the 
Museum of Modern Art; was Director of 
the Photographic Section of the Depart¬ 
ment of Fine Arts at the Golden Gate In¬ 
ternational Exposition; has exhibited in the 
major cities of the world; is the author of 
numerous books and articles on photog¬ 
raphy. 

EXHIBITION 

The Sixty-Fifth Annual Exhibition of 
the San Francisco Art Association is being 
held at the San Francisco Museum of Art, 
November 1 to 25. 

A reception and private view was given 
for the exhibiting artists and the members 
of the Association, and their guests, on 
Wednesday, October 31, from 8 to 10 p.m. 
The occasion, with refreshments, was ar¬ 


ranged by the Women’s Auxiliary of the 
Association. 

The Jury of Selection for paintings ex¬ 
hibited included: Leah Rinne Hamilton 
— Chairman, Clay Spohn, Matthew Barnes, 
Jose Moya del Pino, and Margaret Peterson, 
with the following as alternates: Geneve 
R. Sargeant, Dorothy Grover, and Hassel 
Smith. 

The Jury of Selection for sculpture in¬ 
cluded: Robert B. Howard — Chairman, 
Raymond Puccinelli, and Brents Carlton, 
with Cecilia Graham and Ida Day Degen as 
alternates. 

SYMPHONY FORUM AT SCHOOL 

Offerings of the forthcoming San Fran¬ 
cisco Symphony season will be considered 
and discussed, under the most capable of 
auspices, at the California School of Fine 
Arts on Saturday, November 17, at 8 p.m., 
when the San Francisco Symphony Forum 
will hold its first meeting ever to be held at 
our School. 

Pierre Monteux will be among the dis¬ 
tinguished guests that will include the fol¬ 
lowing members of the San Francisco 
Symphony Orchestra: Julius Haug, Mer¬ 
rill Remington, Charles Bubb, Jr., and 
Walter Larew. Estelle Caen will serve at the 
piano. Ashley Pettis will preside. 

The San Francisco Symphony Forum is 
sustained by more than 800 young people 
who are interested in fine music. Among 
them are students at our School, Mills, 
U. C., Stanford, U. S. F., S. F. State Col¬ 
lege, and at the medical schools of U. C. 
and Stanford. 

The meeting at our School has been 
arranged by Howard K. Skinner, member 
of our Association’s Board of Directors and 
Manager of the Musical Association of San 
Francisco. The faculty and all students at 
our School are invited to be present. 

RED CROSS LEAVES SCHOOL 

At impressive ceremonies on September 
15, the Red Cross gratefully terminated the 
operation of its Blood Donor Center at the 
School. Charles R. Blyth, chairman of the 
local chapter of the American Red Cross, in 
addressing those present, expressed appre¬ 
ciation to the San Francisco Art Association 
for the use of the premises, and also re¬ 
vealed that one-sixteenth of all the blood 
collected by the Red Cross throughout the 
nation during the war was accumulated at 
the School center. 
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ART PRESENTED FROM 
MANY POINTS OF VIEW 

As all of the arts stem from the same 
creative source and are basically one as 
modes of expression, it must be helpful to 
the attentive student when he hears con¬ 
sidered views on art expressed by any one 
high accomplished in any art, when that 
one also possesses the verbal facility to 
clearly express his thoughts. 

For this reason the School brings before 
the student body at frequent intervals per¬ 
sons of note from the various fields of art 
who are adequate exponents of their reali¬ 
zations on art creation, art expression and 
art function. 

Five such persons appeared before the 
students at the School during the first 
month of the fall term. Jean Varda, well- 
known artist, spoke on the transformation 
of the value of materials through the artist’s 
vision. Francis Violich, author of Cities of 
Latin America and a member of the San 
Francisco Planning Commission, told about 
plans for the city’s future and for the Cen¬ 
tral Valley Project. Richard Gump, San 
Francisco art dealer, discussed methods of 
negotiation between the artist, the dealer 
and the public. 

Rudi Blesh, world authority on jazz mu¬ 
sic, author of This Is Jazz and of a forth¬ 
coming book, Black Music, whose New 
Orleans concerts and lectures on jazz 
jammed the San Francisco Museum of Art 
and the Geary Theatre some two and one- 
half years ago, gave an illustrated talk on 
his subject. 

Philip Lamantia, brilliant young poet 
and an editor of the New York magazine 
View, whose book of poems, Carnage of 
the Image, will be published shortly, gave 
a penetrating lecture on the mutual prob¬ 
lems faced by the painter and the poet to¬ 
day. 

FREE STUDIO AND MODEL 
FOR SKETCH GROUP 

The Artists’ Council has arranged for 
members of the Alumni Association of the 
School, as well as artist and associate artist 
members of the San Francisco Art Asso¬ 
ciation, to have free use of a special studio 
with a model at the School each Friday 
from 7:30 to 9:30 p.m., beginning Novem¬ 
ber 9. 


ABDY AND BLANDING 

We note with extreme regret the passing 
of Rowena Meeks Abdy, on August 18, and 
of Gordon Blanding, on September 11, an 
artist member and a life member respec¬ 
tively of the San Francisco Art Association. 

Rowena Meeks, born in Vienna, lived 
with her family at various times in Dresden, 
Paris, London and Vienna. After the fam¬ 
ily removed to San Francisco she became a 
student at the Hopkins Art Institute, in 
1906, under Arthur F. Mathews. Following 
her marriage to Harry Bennett Abdy, a 
writer, she continued to paint and to travel. 
She is represented in permanent collections 
at Mills College, the California Palace of 
the Legion of Honor, and the Seattle Art 
Museum. 

Gordon Blanding left to the City of San 
Francisco a notable collection of paintings 
in the custody of the California Palace of 
the Legion of Honor. Among them are rep¬ 
resentative paintings by William Keith and 
fine examples of the work of Bierstadt, 
Wenglein, Latimer, and Verboeckhoven. 

McCRAY AND GROVER 
EXHIBIT TOGETHER 

James McCray, instructor at the School, 
and Dorothy Grover, who was a faculty 
member during the summer session, will 
show their recent paintings at the Raymond 
and Raymond Galleries, 540 Sutter Street, 
from November 13 to 24. 

PRIZE WINNERS AT THE ANNUAL 

More than a hundred paintings and 
almost twenty pieces of sculpture are on 
display at the 65th Annual Exhibition of 
the Association at the San Francisco Mu¬ 
seum of Art. Prize monies amounting to 
$1,100 were awarded to seven artists. 

James McCray won the Anne Bremer 
memorial prize; the Emanuel Walter fund 
purchase prize went to Jeanne Reynal; Luke 
Gibney was awarded the Anna Elizabeth 
Klumpke prize, and John Langley Howard 
received the Art Association Artists’ fund 
prize. The Edgar Walter sculpture prize 
was given to Blanche Sherwood, the Wil¬ 
liam L. Gerstle prize to Felix Ruvolo, and 
the San Francisco Museum prize to Edgar 
Taylor. 

Honorable mentions were won by Mine 
Okube, Ellwood Graham, and Rex Mason 
in the field of painting, and by John Rechab 
Baxter and Adaline Kent in sculpture. 










